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M:  Course Objectives / Learning Outcomes
Upon completion of the course, successful students should be able to:
1. Apply improved vocal and physical techniques to create sound and speech
2. Energize sound (both verbal and vocal) with a relaxed instrument
3. Demonstrate improvement in oral readings or performances of selected passages of prose and poetry
from both modern and classical works
4. Demonstrate improvement in the use of stress and phrasing while reading or performing
5. Demonstrate improvement in placement of breath, breath control, resonance, and tone quality
6. Demonstrate the ability to articulate speech sounds
7. Demonstrate an ability, where required, for improved articulation and clarity of the voice
8. Demonstrate an ability to project the voice within a given space
9. Continue his or her personal journey to “find the natural voice.” Emphasis will be on relaxation,
sufficient breath, breath support, clarity, and impulse
10. Energize sound (both verbal and vocal), with a relaxed instrument to shape impulse into
improvisation.
N:  Course Content:

1.

REINFORCEMENT

Students will understand the continuous nature of the actor’s voice work through a review of
techniques and development of the vocal instrument. Physiology, breath, sound, resonance, range,
articulation, speech sounds, impulse and pacing will all be investigated. The journey will begin to
create an effective and flexible voice in order to meet a wide range of theatrical demands.
CHARACTER

Students will explore vocal components that contribute to the development of character by exploring
breath center, resonating center, vocal range, dialect, speech sounds and verbal energy.

DIALECT

Students will learn how to approach and practice a dialect.

IMPROVISATION

Students will start to explore the development of organic characters by creating character voices,
which in turn are the impulse for the creation of character body. This is the beginning of the
body/voice work.
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O: Methods of Instruction

1.

Lectures to illustrate various aspects of voice production. Particular attention will be paid to locating
and encouraging the integration of the many resonating chambers within the body.

Warm-up exercises to encourage good vocal and physical preparation for the work.
Practical application of techniques to materials from poems, plays, prose, and songs.

Discussion of material and presentations in a manner that encourages constructive criticism of the
dramatic piece.

Use of tape recorder and/or video for evaluation of student voices.
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